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Ganeca, God of Wisdom, from Java 


AN EXHIBITION 
OF INDONESIAN ART 


The exhibition of Indonesian art which will be 
shown from February 16 to March 31 in the 
Oriental galleries is one of the most varied 
and colorful exhibitions that has come to the 
Art Institute. Its geographical sweep is wide 
and its cultural range extends from the high 
levels of Indo-Javanese civilization of the 
seventh and eighth centuries of our era to the 
jungles of savage New Guinea. The show has 
been arranged through the courtesy of the 
Royal Indies Institute of Amsterdam, with 
some additions from American collections. 

The main areas represented are Sumatra, 
Java, Borneo, the Celebes and New Guinea, 
with considerable material from Bali and many 
lesser islands. Sculpture, jewelry, textiles, 
baskets, weapons, masks, wood carving, deco- 
rative painting and bead work show the ut- 
most diversity of techniques and esthetic 
accomplishment. This exhibition may be called 
a record of what Malay peoples have done 
when brought into contact with civilizations 
of other races and religions. 

There has been considerable archaeological 
speculation concerning the pre-Hindu Indo- 
nesian culture. To quote from the learned fore- 
word written by Dr. Robert von Heine-Geldern 
in the catalog of the exhibition: “No greater 
contrast could be imagined than that between 
the monumental style of the original Indo- 
nesians with its simplicity of forms and its lack 
of pure ornament, and the predominantly deco- 
rative style of most of the present-day peoples 
of Indonesia with its wealth of magnificent 
spiral and curvilinear designs and its tendency 
to dissolve even human and animal forms into 
masses of phantastic ornaments. So wide- 


= 
| 
1 


spread is this ornamental style that it has often 
been regarded as ‘the’ truly Indonesian style. 
Yet, it reached Indonesia at a relatively late 
date.” 

The highest culture in this area is, of course, 
that of Java. Here flourished a brilliant court 
ready to take over the panoply of Buddhist 
ceremony, when, in the sixth century, it came 
from India by way of Ceylon and Sumatra. The 
gods of the Hindu pantheon were probably 
already domiciled in Java before Buddhism, a 
Hindu heresy, made its appearance. At any 
rate, some of the most magnificent examples of 
Buddhist architecture exist today in Java to 
remind us of the glories of the seventh to tenth 
centuries. Greatest of all is Borobudur, and 
though there is nothing of architecture in this 
exhibition, a fine head of the Buddha, dated to 
the first half of the ninth century A.D., is in the 
Borobudur tradition. A statue of Ganeca, the 
elephant-headed god of wisdom, is another 
striking example of the wonderful Indian tra- 
dition of sculptured plasticity. Most of the 
other sculpture in stone, metal and terra cotta 
is necessarily confined to small examples, 
among them many of distinct charm. A tiny 
statue of the goddess Tara, in bronze, only 
three and one-half inches high, has all the style 
and beauty of Indian sculpture at its best. It 
came from the famous excavations of Ngand- 
juk, and is of the classic period. It is illustrated 
in the excellent catalog of the exhibition 
greatly enlarged and could be of almost any 
size, so beautiful is it in design and proportion. 

Many examples of wood sculpture range 
from small statues of demons and mythologi- 
cal personages of Bali to rude images from the 
smaller islands, sometimes ancestors, some- 
times gods, but all of ritual importance and 
consequently done for very urgent spiritual 
reasons. Some are startling, most are crude, 
but they have much freedom and a keen sense 
of design. From the savage tribes of New 
Guinea come paddles, neck rests, polychrome 
shields, canoe prow ornaments, platters and 
bowls. The inhabitants of New Guinea are very 
low on the cultural scale, yet even their crafts 
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show a regard for beauty. Two extraordinary 
medicine man’s staffs come from Sumatra: 
about six feet long and only an inch or so in 
diameter, they are a solid composition of tiny 
human and animal figures, one above the other, 
with a huge swatch of tinted hair at the top. 
These will repay examination; they cannot fail 
to arouse some uncomfortable speculations 
about the ceremonies in which they were used. 
The fabrics are perhaps the most fascinating 
of all the exhibits because of the rich coloring, 
the ingenious design and the variety of tech- 
niques, from bark cloth of Humboldt Bay, New 
Guinea, to the intricate ikat patterns of Bali 
and Sumatra, and the batiks which reached 
their highest development in Java. The ikat 
process is the least familiar to us and the most 
complicated. The warp threads or the weft 
threads, and sometimes both, are dyed in pat- 
terns before they are woven. The process used 
is “tie-dyeing:” the threads are wrapped 
closely about and tied wherever the dye should 
not penetrate, and are then dipped in the 
dyeing-vat. Of course, some dye is sure to creep 
in under the ties, so that the divisions are not 
harshly defined, and this produces a variable 
in the finished pattern that can be attained by 
no other means. The patience and ingenuity of 
the weavers in achieving their ends by such in- 
direct methods are indeed astonishing. There 
is embroidery, too, and some elaborate patterns 
in cut gold leaf, applied to a cloth ground. 
Silver and gold threads were sometimes inter- 
woven with the ikat to produce very gorgeous 
effects. The motifs, too, have meaning which 
makes the fabrics more ideally suited to their 
uses. Most of the clothes worn in the islands 
were not cut and sewn, but were in the form of 
squares, or narrow oblong pieces, which were 
folded about the figure and the ends tucked in 
securely. This fashion led to the creation of 
very handsome all-over patterns. Among the 


most beautiful of them all for color, variety of 
motif, and softness of texture, are the batiks of 
Java made by repeated dyeing over a wax re- 
sist. Batik is a familiar process to all art stu- 
dents, and, unfortunately, to many whose 
contacts with art have been slight, but the 
quality of the batiks here shown is excellent 
although none is of great age. The simple bark 
cloth (like the tapa cloth of the Hawaiian 
Islands) bears dashing line drawings in black 
and red in which are some stunning fish. 

Belts, bags, and hair and breast ornaments 
covered with strongly marked bead patterns 
come from Sumatra and adjacent islands, 
Borneo, the Celebes and New Guinea. The ef- 
fects are striking rather than delicate, and the 
color contrasts strong. They are often woven on 
strips of rattan or pandanus leaves. 

Articles of personal adornment account for 
a large part of the exhibit, and would seem to 
constitute the most important items of their 
owners’ possessions, a characteristic by no 
means confined to the Indonesian area. Among 
these may be mentioned some very elaborate 
gold jewelry and extraordinary ear ornaments 
which in some cases are so monumental that 
they were twisted into the head coverings to 
support the weight. Repoussé silver boxes to 
contain lime for chewing with betel nuts, fili- 
greed silver pendants and iron nutcrackers, in- 
laid with silver and gold, are very attractive. 
Crude silver necklaces and bracelets from the 
Batak districts of Sumatra have a sort of savage 
elegance that would rate them high as costume 
jewelry anywhere. 

The weapons are handsome combinations of 
iron and nickel alloy and wood or ivory often 
inlaid with precious metals. They are first of 
all extremely practical and wicked looking 
blades, with richly decorated handles shaped 
to provide a secure hold. The handles alone are 
masterpieces of grotesque carving, with little 
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“ | “Wayang Golek,” Puppet, a Royal Personage of the “Good Party,” Java 


Water Jar of Unglazed Pottery, South Celebes 


figures twisted into just the right position for 
a murderous grip. 

There is a good deal of brass ware ranging 
from cooking vessels and water kettles to hang- 
ing lamps. Some is cast and some hammered. 
The simple surfaces and sturdy proportions of 
the larger pieces contrast pleasantly with other 
articles of use which are apt to be intricately 
decorated over most of their surfaces. A huge 
lamp used in Wayang plays is cast in the form 
of a garuda (a bird-like being) with outspread 
wings and tail engraved with feather designs. 
Its body holds the oil, and a spout in the breast 
contains the wick. It can stand on its feet, or 
swing suspended in the air from a jointed ring. 
It is a splendid grotesque and must have added 
a lot to the plays which are given at night, be- 
ginning after sundown and lasting sometimes 
until sunrise. 

These Wayang plays, the puppet theatre of 


Java, are extraordinary on many counts. The 
subjects are based on the great epics of Hindu 
mythology, generally representing the contests 
between the Rama and the demons of Rawana 
as set forth in the Ramayana. The contests are 
long drawn out, with the good invariably tri- 
umphing. The jointed puppets are made of 
translucent rawhide, pierced with ornate fili- 
gree and stained in various colors. Their 
shadows are thrown on a screen and the men of 
the audience view the actual figures, while the 
women, behind the screen, see only the colored 
shadows. 

The other type of puppet is_ three- 
dimensional figures of wood, with arms some- 
times of leather and sometimes of wood. They 
are dressed in printed cloth garments, and 
appear only in daytime shows, in plays of less 
classic nature. The carved faces on these figures 
have extraordinary vivacity. In another variety 
of Wayang, where parts are taken by humans, 
grotesque carved masks are worn, reminding 
one somewhat of the N6 masks of Japan, 
though not of such artistic excellence. 

The exhibition, regardless of the merit of 
the individual objects, of which there are over 
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six hundred, gives a splendid opportunity for 
closer acquaintance with that middle zone of 
culture connecting savages (New Guinea) and 
much more enlightened people who are carry- 
ing on, in modified form, the traditions of a 
great early civilization. 

All the paintings shown come from Bali. 
Among them are several of real quality in the 
traditional style, but of indefinite age, depict- 
ing the joys of heaven and the tortures of hell, 
in a highly decorative manner. The other paint- 
ings are modern, recently executed and based 
upon village activities. A good deal of this 
contemporary painting is due to the efforts of 
a European painter, Walter Spies, who went to 
Bali around 1930, and opened the eyes of the 
Balinese to the interesting episodes in their 
daily routines. It would be difficult to find any 
particularly European characteristics in this 
current work except for some recognition of 
the third dimension and yet it evidently has 
vitality and still carries on the old traditica. 
Although there are no very subtle qualities, 
there is nevertheless much decorative charm. 


CHARLES FABENS KELLEY 


Detail of Rice Sheaf Beater, Bali 


Detail of Woman's Sarong. Ikat technique with 


tie-dyed weft, from Lesser Sunda Islands 
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A RARE ILLUSTRATED BOOK BY CRANACH 


If it is the purpose of a public print collec- 
tion to make available for enjoyment and study 
original works of the most creative eras of 
printmaking, then the first half century of 
illustrated books, beginning about 1460, must 
surely be represented with at least a few out- 
standing examples. The illustrations alone, 
taken out of context, neatly matted and framed, 
do not tell half the story, though they may have 
spontaneous appeal. The problem of relation- 
ship between illustration and _ letterpress, 
troublesome in many books of later period, was 
solved here with that instinctive wisdom so 
often found in the beginning of a new art form. 
Yet it would be one-sided to look at these books 
only from the viewpoint of harmonious design, 
for they were not consciously conceived as 
works of art as are most modern illustrated 
books since the days of William Morris. These 
books were intended to be used and for this rea- 
son their illustrations, clear and direct, still 
have vitality today. 

It is therefore fitting that the comprehensive 
Clarence Buckingham Collection of Prints in 
the Art Institute should include a few of the 
finest early illustrated books. In 1947, an amaz- 
ing copy of Breydenbach’s Itinerary to the 
Holy Sepulchre, printed at Mainz in 1486, was 
brought to Chicago from England. More re- 
cently an even rarer treasure was added to the 
collection in the form of a little volume of 
octavo size which is illustrated by Lucas 
Cranach the Elder, whose great popularity 
among print collectors may well account for 
the rarity of this book. Many copies were prob- 
ably cut to pieces earlier. Printed at Witten- 
berg in 1509, it is an illustrated catalogue 
of the reliquaries kept in the Church of 
All Saints in that North German town, which 
was then the capital of the Electorate of 
Saxony. Remote as the subject may seem today, 
it had a very vital interest at the end of the fif- 
teenth century, when the worship of relics had 


gained a tremendous popular appeal in con- 
nection with the granting of absolution and in- 
dulgence. The days when the relics were shown 
in procession were great events in the lives of 
the people. 

The Elector, Frederick the Third, called 
the Wise, had followed this popular trend and 
assembled a treasure in Wittenberg which 
ranked with the largest in the Christian world 
of his day. Some older and larger churches 
like those of Vienna and Bamberg had only 
recently published books of their treasures. 
Frederick sought to outdo them in his lavishly 
illustrated little book. Fortunately, he had at 
his disposal one of the most imaginative art- 
ists of the time. 

Lucas Cranach, then in his early thirties and 
already well known through his paintings and 
woodcuts, became the Elector’s court painter 
in 1505. He seems to have been a friend and 
companion to the Elector rather than a serv- 
ant. This is also reflected in the portraits he 
made. One of these appears on the title page of 
our little book, a double portrait of Frederick 
and his brother John, in an honest and medita- 
tive mood without pomp or flattery. On the plate 
appears a little tablet with the date 1510 and 
Cranach’s device, a snake with the wings of a 
bat, while on the reverse side of the title page, 
a woodcut shows the outside of the church. 

The very few engravings by Cranach look 
different from the highly polished products of 
his famous contemporary, Diirer. Cranach 
worked with short impatient strokes on the 
copper plate, whereby the total effect resembles 
an etching rather than an engraving. There is 
an informal, spontaneous quality which is not 
usually found in engravings of the time. 

The reliquaries are presented in one hun- 
dred and sixteen woodcuts, ranging from 
simple boxes and beakers to the most elaborate 
type of monstrances and small sculptures. Ac- 
cording to the text, they were made of gold and 
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Title page of the Wittenberg Book with portraits of Frederick, the Wise, and John, the Steadfast. Engraving 
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Reliquary in the form of golden Tree of Jesse. Woodcut by Cranach 


Reliquary in the form of silver statue of an angel. 
Woodcut by Cranach [Right] 


Reliquary in the form of silver statue of St. Jerome. 
W oodcut by Cranach [Far right] 


of gilded or plain silver sometimes combined 
with mother-of-pearl or precious stones. We 
also learn what relics were kept in them and 
that there were in all five thousand and five 
relics, each capable of procuring a hundred 
days of indulgence. 

Painting, printmaking and the decorative 
arts were closely interwoven at that time. 
Diirer, Altdorfer and Holbein, for instance, 
made designs for gold and silver work. Thus 
the task of illustrating this book may have been 
quite familiar to Cranach. Indeed it inspired 
him to make some of his most graceful and 
spontaneous woodcuts. This is particularly true 
of those contemporary figures or vessels in 
which form elements of the late Gothic and 
the Italian Renaissance are fused in a strik- 
ingly flamboyant, almost Baroque manner. It 
is quite possible that Cranach himself designed 
some of these very pieces. Whenever he came 


ane: 
ay 
bes 
j 
| 
q 
Ki 


gel. 
ht] 


me. 
ht] 


Sum. ir. Biloc in cins engels 
geftale mit ybergulten flugelen 


to the purely Gothic works of earlier times, his 
style became concise, if somewhat sparse. Obvi- 
ously, for him, there was no inspiration in 
straight lines. 

The book, the first to come out of Witten- 
burg, was much in demand and was printed in 
two editions. About 1930, a unique copy of the 
undated first edition turned up in Munich and 
was acquired by the British Museum. It lacks 
the engraving and some of the woodcuts of our 
edition, but has more pages since there is only 
one cut on a page, while in the second edition 
as many as three cuts are crowded on one page. 

We can well believe that the Elector must 
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have been pleased with the book. How could he 
have known then that some years later this care- 
fully assembled treasure was to become utterly 
meaningless? In 1517, Martin Luther posted 
his Ninety-Five Theses, directed against the 
Indulgence Trade, at the door of the same 
church which housed the treasure. The develop- 
ment which followed led inevitably to a com- 
pleterepudiation of relics as objects of worship. 
To the Elector’s credit it must be said that he 
kept faith with Luther through many storms 
that were to follow. The last procession of the 
reliquaries took place in 1522. Later they van- 
ished without a trace. 

HAROLD JOACHIM 
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wt Study of a Nude by Rembrandt van Rhyn. This brilliant drawing in pen and wash is from the 
i master’s mature period. Through, comparison with similar drawings in the Louvre it may be dated 
ee about 1660 to 1661. It has not been published previously. Gift of Tiffany and Margaret Blake 
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Faience jug. German, about 1665. The minutely ex- 
ecuted medallion which decorates this white glazed 
jug was painted by Johann Schaper of Nuremberg 
(1621-1670). His rare landscapes on glass and pottery 
are the pride of collectors. Gift of R. Thornton Wilson 
in memory of his wife, Florence Ellsworth Wilson 


Autumn in the Mountains, Chinese, by Wén Chéng-ming (1470-1559). Hand scroll painted in ink on paper. Kate S. Buckingham 
Collection. Detail 
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Slant-top desk, mahogany. American, Connecticut, 1760-1775. The block front, one of the finest achievements of 
Colonial cabinetmaking, was developed by John Goddard of Newport, R.1., in the decades immediately before the 
Revolution. Though this handsome piece closely resembles the Newport type, with its convex and concave shells, 
the scrolled edging of the bracket feet suggests another origin. Gift of the Antiquarian Society through the 
Jessie Spalding Landon Fund 
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GOODMAN THEATRE 


Members’ Series 


The February production will be Henry IV, 
Part I by William Shakespeare. The play will 
open on February 10 and play through the 
27th, nightly, with the exception of Mondays 
and with one matinee on Thursday, February 
24. Four special performances have been ar- 
ranged for March 1 through March 4. 

The March production will be A Sound of 
Hunting by Harry Brown. It will open on 
March 10 and play 10-12; 15-20; 22-27; with 
one matinee on Thursday, March 24. Written 
by a young veteran, this play has been regarded 
by the critics as the best war play since What 
Price Glory. 

The April production will be a North Amer- 
ican premier of The Return to Earth by the 
Mexican playwright, Miguel Lira. The play 
will open on April 7 and continue through the 
24th. A further announcement will appear in 
the April Bulletin. 


Children’s Theatre 


The Children’s Theatre is now presenting Hans 
Brinker and the Silver Skates, dramatized 
from the original by Charlotte B. Chorpenning. 
The play will be presented Saturdays at 2:30, 
January 15 through March 12; Saturday morn- 
ing, March 5 at 10:30; and Sundays at 3:00, 
January 16 and 23 and February 6 through 
March 13. 


OF THE ART INSTITUTE OF CHICAGO 


The third production in the Children’s The- 
atre will be The Elves and the Shoemaker by 
Nora Tully and Charlotte B. Chorpenning. 
See the April Bulletin for further information 
about dates. 


NOTES 


New Reproductions 


Twenty-five new Jaffé collotype reproductions 
in postcard-size are now available. These in- 
clude several of the paintings in the Chester 
Dale Collection. Also on sale are two new large 
reproductions, The Beach at Sainte-Adresse by 
Claude Monet from the Mr. and Mrs. L. L. 
Coburn Collection (size 22” x 30’) and The 
Rabbi of Vitebsk by Marc Chagall from the 
Winterbotham Collection (Size 20” x 26’). 


Glee Club Concerts 
The Glee Club of the School of the Art Insti- 


tute will present its annual mid-season concert 
on Wednesday, March 16, and Sunday, March 
20, at 3:00 p.m. in Blackstone Hall. The pro- 
gram will consist of Negro spirituals, Amer- 
ican folk music and works of American 
composers. The Glee Club is conducted by 
Charles Fabens Kelley and Earl Mitchell is 


the accompanist. 
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Exhibitions 


53rd Annual Exhibition by Artists of Chicago and Vicinity 
For the first time in its history this exhibition, including paintings, water colors, drawings, prints 
and sculpture, is entirely invited. Galleries G-52-60: February 10-March 20 


Special Exhibition of Indonesian Art 
Showing the arts of Indonesia from the early Hindu-Javanese period to the present time, including 
some magnificent primitive works from New Guinea as well as sophisticated objects from Java and 


Bali. Loaned by the Royal Indies Institute, Amsterdam. 
Galleries H-5, 6 and 9: February 16-March 31 


Snuff Boxes from the Collection of Harry H. Blum 
This superb group represents the acme of the art and craft of the goldsmith, lapidary and enameler 
during the eighteenth and early nineteenth centuries. Gallery G-6: Opens February 17 


Reproduction Textiles by Scalamandre 

An exhibition of curtains and upholstery fabrics constructed from European originals dating from 
the late sixteenth to the early nineteenth century, for use in various historic shrines such as Colonial 
Williamsburg, Kenmore, Monticello and many others. Galleries A-1, 2, 3, 4, 5: April 1-30 


Prints by Felix Vallotton 
Woodcuts and lithographs by an artist of Swiss origin who had great influence on modern composition 
in the graphic arts as well as in painting. Gallery 13: January 7-March 6 


Alumni Association of the Art Institute of Chicago Exhibition 


Work done by the Alumni of the Art Institute during the last five years. 
Blackstone Hall: February 15-March 13 


Drawings by Angna Enters 


A selection of work by this renowned actress, artist and author. Gallery 11: Closes March 6 


Renaissance Bronzes and Goldsmith Work 
Lent by Rudolph de Gutmann, formerly of Vienna. His collection, “bought” by the Nazis for the 


Hitler Museum in Linz, Austria, was recovered from the salt mines and recently brought to this 
country. Gallery A-17: Indefinite 


American Rooms in Miniature by Mrs. James Ward Thorne 
Thirty-seven scale models of furnished American interiors illustrating our decorative development 
from the seventeenth century to the present. Gallery A-12. Closes about June 15 


Pictorial Panels in Applique by Gustel Rivoir and Veronika Malata 
This unique collection represents the work of two contemporary artists of Offenbach, Germany, who 
have revived an old technique in traditional designs. Gallery A-2: Closes February 21 


Spanish Textiles, Fifteenth to Nineteenth Centuries 
An exhibition of weavings and embroideries selected from the Charles Deering Collection recently 


presented by Mrs. Chauncey McCormick and Mrs. Richard Ely Danielson. 
Gallery A-1: Closes February 21 
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Modern Textiles Designed by Dorothy Liebes 
A representative group of textiles designed for the contemporary market by perhaps the best known 
artist in this field in America. Gallery A-3: Closes February 21 


Prints by Goya 
A group of the Art Institute’s finest examples of Goya’s etchings. The exhibition contains a large 
selection of the recently acquired edition of “Los Caprichos”. Gallery 17: Through June 


From Colony to Nation 


American art before 1815 as shown by paintings, silver, furniture and architectural blow-ups. 
Galleries G-52-60: April 20-June 19 


Chinese Ceremonial Bronzes 
An important collection covering a range of more than a thousand years. Loaned by Avery Brundage 
from his private collection. Gallery M3: Now on Exhibition 


The White Tablecloth by Jean-Baptiste Chardin 


A famous early still life by the great eighteenth century French master. 
Masterpiece of the Month for February 


Fourteenth Century Stone Relief from a Balustrade: Persia 
A brilliant composition of animal forms such as appeared in the border decorations of contemporary 


illustrated manuscripts and the later hunting carpets. Gift of The Orientals. 
Masterpiece of the Month for March 


THE DEPARTMENT OF EDUCATION, Miss Helen Parker, Head, offers gal- 


lery tours and lectures by appointment for schools, groups and individuals. 


The Florence Dibell Bartlett Series of ADVENTURES IN THE ARTS 
All lectures by Helen Parker. Free to the public in Fullerton Hall at 6:30 P.M. 


February 3 How to Look at a Painting 
February 10 The Arts of Toulouse-Lautrec 
February 17  Let’s Visit Peru 

February 24 The French Tapestries in Review 
March 3 “Art and Life in Mexico 

March 10 Vincent Van Gogh 

March 17 ‘Indonesian Arts 

March 24 ~~ Recent Accessions in the Art Institute 
March 31 Let’s Visit Brazil 


17 


| 

| 

| 

| 

| 

| 

| 

| 

| 
| 
EEE! 
| 
| 

| 

| 
| 

| 

| 

| 

| | 
| 

| 


MEMBERS’ CALENDAR 


Monday Courses 
11:00 a.m. Survey of Art 


11:55 a.m. The Key to Our Treasures 


2:00 p.m. Clinic of Good Taste 


2:00 p.m. Members’ Studio, II 


January 31 


William Blake 
Miss Parker, Club Room 


The Wedgewood 


Collection 
Mr. Buehr, Gallery 7 


New Materials for 
the Modern Home 
Mary Hipple 


Members’ Studio, IT 
Mr. Buehr, Studio 4 


February 7 
Versailles and the 
Architecture of 


Louis XIV 
Miss Parker, Club Room 


Goujon and 


Coysevox 
Mr. Buehr, Blackstone 
Hall 


The Work Unit of 
the Modern House 


Dr. Watson 


Members’ Studio, II 
Mr. Buehr, Studio 4 


February 14 


French Painting of 


the 17th century 
Miss Parker, Club Room 


Our Claude and 


Poussin 
Mr. Buehr, Gallery 27 


Most Beautiful 
Rooms I’ve Seen 


Dr. Watson 


Members’ Studio, II 
Mr. Buehr, Studio 4 


February 21 


Rococo Arts in 


France 
Miss Parker, Club Room 


The Bastien Collec- 


tion of Bibeloteric 
Mr. Buehr, Gallery G-7 


Political and Social 


Influences on Art 
Ernst C. Von Ammon 


Members’ Studio, II 
Mr. Buehr, Studio 4 


10:00 a.m. Adult Sketch Class 


12:15 p.m. Current Exhibition Promenades 


2:00 p.m. Art Through Travel or Art 
Appreciation 


2:00 p.m. Members’ Studio, I 


Adult Sketch Class 


Felix Vallotton 
Mr. Buehr, Gallery 13 


The National Gal- 
lery in Washington, 
D.C. 

Helen Parker 


Members’ Studio, I 
Mr. Buehr, Studio 4 


Adult Sketch Class 


53rd Annual Chi- 
cago Artists 
Exhibition 

Dr. Watson, Galleries 
G52-60 


Venice 
Dr. Watson 


Members’ Studio, I 
Mr. Buehr, Studio 4 


Adult Sketch Class 


53rd Annual 
Chicago Artists 
Exhibition 

Dr. Watson, Galleries 
G52-60 


New Dimensions for 


Color 
Faber Birren 


Members’ Studio, I 
Mr. Buehr, Studio 4 


5:45 p.m. Adult Sketch Class Adult Sketch Class | Adult Sketch Class | Adult Sketch Class | Adult Sketch Class 
8:00 p.m. Clinic of Good Taste or Art New Materials for Venice Most Beautiful Rivals of Nature 
Through Travel the Modern Homa Dr. Watson Rooms I’ve Seen John Moyer 
Mary Hipple Dr. Watson 
Friday February 4 February 11 February 18 February 25 


Adult Sketch Class 


53rd Annual 
Chicago Artists 
Exhibition 
Katharine Kuh, 
Galleries G52-60 


Rivals of Nature 
John Moyer 


Members’ Studio, I 
Mr. Buehr, Studio 4 


1:10 p.m. The Raymond Fund Classes for 
hildren 


Mr. Osborne, Mrs. Myers 


Mr. Osborne, Mrs. Myers 


Blankets of White 
Mr. Osborne, Mrs. Myers 


6:30 p.m. Art Through Travel or Art The National Gal- | 53rd Annual Venice 53rd Annual 
Appreciation lery in Washington, | Chicago Artists’ Sv. Weten Chicago Artists’ 
D.C. Exhibition Exhibition 
Helen Parker Dr. Watson, Galleries Mr. Buehr, 
52-60 Galleries G52-60 
8:00 p.m. Art Through Travel No Lecture Venice No Lecture Rivals of Nature 
Dr. Watson John Moyer 
Saturday February 5 February 12 February 19 February 26 
10:30 a.m. Children’s Sketch Class Children’s Sketch Children’s Sketch 
Class Class 


Clear Like Crystal 
Mr. Osborne, Mrs. Myers 


Sunday 
3:00 p.m. Art Through Travel 


February 6 


Venice 
Dr. Watson 


February 13 


Venice 
Dr. Watson 


February 20 


Rivals of Nature 
John Moyer 


February 27 


Piano Music from 
Germany, Poland 


and France 
Bruno Glade 
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ALL LECTURES TAKE PLACE IN FULLERTON HALL UNLESS OTHERWISE INDICATED 


February 28 


French Sculpture of 


the 17th and 18th c. 
| Miss Parker, Club Room 


March 7 

Classic Painting in 
France 

Miss Parker, Club Room 
Our French Period 
Room 

Mr. Buehr, Gallery H-18 
Children’s Rooms 
and Young Ideas 


Frances Harrington 


Members’ Studio, II 
Mr. Buehr, Studio 4 


Adult Sketch Class 


Mexican Festival 
Mr. Buehr 


March 14 
Delacroix and the 


Romanticists 
Miss Parker, Club Room 


Four Delacroix 
Paintings 

Mr. Buehr, Gallery 28 
Crafts in the 


Mexican Manner 


Clemente Diaz, 
Elizabeth de Cervantes 


Members’ Studio, II 
Mr. Buehr, Studio 4 


Adult Sketch Class 


Today’s Land of Yes- 


terday 
Elma Pratt, 
Clemente Diaz 


March 21 


Courbet, Realist 
Helen Parker, Club Room 


The Courbet and 
Monticelli Portraits 
Mr. Buehr, Gallery 28 
Lumia, The Art of 
Light 

Thomas Wilfred 


Members’ Studio, II 
Mr. Buehr, Studio 4 


Adult Sketch Class 


New Frontier in Art 
Thomas Wilfred 


March 28 
The Paintings of 


Manet 
Helen Parker, Club Room 


The Manet Room 
Mr. Buehr, Gallery 30 


The Convertible Liv- 


ing Room 
Frances Harrington 


Members’ Studio, IT 
Mr. Buehr, Studio 4 
Adult Sketch Class 


The Convertible Liv- 
ing Room 
Frances Harrington 


| Room 
Renaissance Sculp- 
| ture 
ollec- | w;, Buehr, Allerton Wing 
eric 
¢.7 |New Wallpapers and 
Fabrics for Spring 
social Jean Sterling Nelson 
rt 
non Members’ Studio, II 
Mr. Buehr, Studio 4 
[Adult Sketch Class 
lass |New Wallpapers and 
Fabrics for Spring 
Jean Sterling Nelson 
re 
March 4 
Adult Sketch Class 
lass | 
,Angna Enters 
Mr. Buehr, Gallery 11 
Piano Music from 
. Bach to Impression- 
ism 
Bruno Glade 
Members’ Studio, I 
Mr. Buehr, Studio 4 
o, I 
4 Piano Music from 
Bach to Impression- 
| ism 


Bruno Glade 


| No Lecture 


March 11 
Adult Sketch Class 


53rd Annual 
Chicago Artists 
Exhibition 

Mr. Buehr, 
Galleries G52-60 


Studies in American 


Still Life 
Alfred Frankenstein 


Members’ Studio, I 
Mr. Buehr, Studio 4 


53rd Annual 
Chicago Artists 
Exhibition 

Mr. Buehr, 

Galleries 652-60 
Studies in American 


Still Life 


March 18 
Adult Sketch Class 


53rd Annual 
Chicago Artists 
Exhibition 

Mr. Buehr, 

Galleries G52-60 
Neapolitan Painting 
of the 17th Century 


Elio Gianturco 


Members’ Studio, I 
Mr. Buehr, Studio 4 


Neapolitan Painting 
of the 17th Century 


Elio Gianturco 


No Lecture 


March 25 
Adult Sketch Class 


Delta Phi Delta 


Mr. Buehr, 
Blackstone Hall 


Enjoyment of 
Chinese Painting 
Charles Fabens Kelley 


Members’ Studio, I 
Mr. Buehr, Studio 4 


Delta Phi Delta 
Mr. Buehr 


Enjoyment of 
Chinese Painting 


April 1 
Adult Sketch Class 


Indonesian Art 
Helen Parker, Gallery H5 


The Human Figure 
in Space 
Kathleen Blackshear 


Members’ Studio, I 
Mr. Buehr, Studio 4 


The Human Figure 


in Space 
Kathleen Blackshear 


No Lecture 


. | Alfred Frankenstein Charles Fabens Kelley 
—— |March 5 March 12 March 19 March 26 April 2 
En Masse (and 
Special Program— : 
Ovation Crafts of Mexico) Who Done It The Ruler’s Edge A Touch of Fever 
Mr. Osborne, Mrs. Myers | Mr. Osborne, Mrs. Myers | Mr. Osborne, Mrs. Myers 


tal \ Mr. Osborne, Mrs. Myers 


Mr. Osborne, Mrs. Myers 


Art Institute Lee- 
turers: 

Dudley Crafts Wat- 
son, Helen Parker, 
George Buehr, Addis 
Osborne and_ staff 
members. 


Guest Lecturers: 
Ernst C. Von Am- 
mon, A.I.D., Promi- 
nent Chicago Deco- 
rator 

Kathleen Black- 
shear, Member of 
Faculty, School of 
the Art Institute 
Elizabeth C. de Cer- 
vantes, Secretary of 
International School 
of Art 

Clemente Diaz, Ton- 
ala Indian Artist 
Alfred Frankenstein, 
Art and Music 
Critic, San Francisco 
Chronicle 

Dr. Elio Gianturco, 
Visiting Lecturer on 


Italian Literature, 
University of Chi- 
cago 


Bruno Glade, Mem- 
ber of Faculty, 
American Conserv- 
atory of Music, Dis- 
tinguished Pianist 
Frances Harrington, 
Director of Harring- 
ton School of Deco- 
rating 

John Moyer, Mem- 
ber of Staff of Chi- 
cago Natural History 
Museum 

Elma Pratt, Director 
of International 
School of Art 
Thomas Wilfred, Di- 
rector of Art Insti- 
tute of Light, West 


Myers Myack, N. Y. and 
pioneer-artist of 
= March 6 March 13 March 20 March 27 April 3 Lumia 
= Mexican Festival Today’s Land of New Frontier in Art | Enjoyment of Travelling at Home | Faber Birren, noted 
d | Mr. Buehr Yesterday Thomas Wilfred Chinese Painting in Chicago American Color Au- 
Elma Pratt, Charles Fabens Kelley Kathleen Blackshear thority 
| Clemente Diaz 
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